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EVERETT E0BBINS ' BLUE CfflP ( Milwauke e Club ) 

BAMD( Cover Photo) 1922 
Turner Jones, banjo; Tommy Fox, drums; 
Everett Robbins, piano; Ira Walker , trumpet ; 
Benny Fields, reeds; Eddie Vinson, trombone; 
(photo, courtesy of JlmmyDudley 
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NOBLE SISSUE AND STEVE ALLISON 
JANUARY 29, I9C3 
WYfDC WASHINGTON D.C. 

Noble Sissle, leader, songwriter and universally respected 
showman, was born in Indianapolis on July 10, 1889. It may 
properly be said that Sissle's long and rewarding career was 
launched at the outbreak of World War I as a member of Jim 
Europe's military band. After Europe's death, Sissle took over 
leadership, and ultimately organized his own bands during the 
late twenties and thirties which gained wide popularity in Europe 
and America. Earlier in his career he joined pianist and song- 
writer Eubie Blake for extensive tours on vaudeville. The success- 
ful songwriting team of Sissle and Blake resulted in hit tunes for 
the all-Negro musicals, "Shuffle Along" (1921) and "Chocolate 
Dandies" (1924). Their greatest hit song "I'm Just Wild About 
Harry", originally written as a waltz for "Shuffle Along", was 
later changed to fast dance tempo at the insistence of Andy Razaf, 

Although not primarily a jazz musician, Noble Sissle admired 
good jazz artists and hired many of the best, including Tommy 
Ladnier, Arthur Briggs, Rudy Jackson, Buster Bailey, Sidney 
Bechet and many others, Lena Home started her career as an 18- 
year old vocalist with Noble Sissle at the Cotton Club in 1935. 
Her first recorded vocals are to be heard with Sissle's orchestra. 
Sidney Bechet, whose association with Sissle was notable for his 
very rare affiliation as a member of a big band, may be heard in 
some of his most beautiful and stirring performances on record. 

In January Noble Sissle appeared as a special guest on Steve 
Allison's radio program, "Midnight", over station WWDC, 
Washington, D.C. Although some of the subjects discussed are 
familiar to many, the way Noble Sissle expresses his views and 
philosophy portrays a warm and understanding person with genuine 
concern for his fellow men. My thanks to Steve Allison for his 
kindness in permitting portions of this interview for publication. 






George W. Kay/u^ 

When the First World War broke out,(pwent into the army 
with Jim Europe's band of the 15th New York Infantry. I became 
a drum major and later was promoted to lieutenant. When I re- 
turned from the army with Europe, we made a ten-week trip 
across the country. Europe played with Irene and Vernon Castle 
and was one of the greatest band leaders of the era - the Meyer 
Davis of that time. We returned to Boston and we were getting 
ready to close for the summer. The drummer boy, in an alter- 
cation, stabbed Jim Europe and killed him. 

After Jim died, Eubie Blake and I went into vaudeville. We 
had some war tunes that were very exciting. One good number 
was "On Patrol in No Man's Land. " Every vaudeville act had to 
have at least one novelty that carried them. Then we met Miller 
and Lyles,. the comedians. They got the idea of writing an all- 
colored show called "Shuffle Along. " In 1921 we opened at the 
Howard Theater in Washington for a scheduled two-week run. 
Then we went to Philadelphia and returned to Washington for 
fourteen months. Later, in 1924, we wrote another show called 
"Chocolate Dandies" and both of us were in it. 

Blake wrote many hit songs with Andy Razaf. One famous 
tune was "Memories of You" which they wrote for Lew Leslie. 
In the late twenties the show business on Broadway went dead 
and we found we couldn't write any more shows. They didn't 
invite us to Hollywood, although we did appear in some Warner 
Brothers shorts. Today it is almost impossible to get capital for 
a Negro show. 

The tune "I'mjust Wild About Harry" was featured in "Shuffle 
Along". I wrote it with Blake in 1921. We owe the revival of 
that tune to the bandmaster of the Metropolitan Police Band in 
Washington. When President Truman was returning from his 
whistle stops, the band met him at Union Station. The band- 
master selected "I'm Just Wild About Harry" and the microphones 
in the station were all wide open. That song was dead until Mr. 
Truman came along and started it up again. You never can tell 
when a song is going to develop into a hit. The tune was origi- 
nally written for the juvenile lead in "Shuffle Along" named 
Harry Walton. 

My getting into the band business was the strangest thing. 
When I went to London' in the late twenties, a boy by the name 
of Harry Revel was with me and we were called over to the Am- 
bassadore where Waring's Pehnsylvanians were playing. Morton! 
Downey was there and I was to do the intermissions. When I went 
over, I found that Waring had been there for eight weeks with an 
eight week option and they wanted him to go back to do a pic- 
ture. They were stalled for a band because Ted Lewis was to 
come in for the third eight weeks. For the eight weeks of July 
and August they couldn't send to America to get a band. The 
fellow who wrote the show I happened to know. He was a Yale 
man and he became one of our greatest song writers-Cole Porter. 
He had written a show in London with Clifton Webb as star. 

Instead of singing, it turned out that I was to put in a band . 
You see, we were all working in New York before Prohibition, 
but when Prohibition came in, all the spots closed up. A lot of 
the colored boys went over to Europe and followed the society 
people. I sent back for five or six fellows for my band and we 
played out those eight weeks. I had about sixteen boys in the 
band. 



After we left London, I liked the continent better because 
ivery place we were playing, American and, English people 
latronized the places. The French people came out on Friday 
lights. It was such a wonderful feeling because when you are in 
3 aris there is that wonderful atmosphere. It was an all-American 
ihowwith Clifton Webb and the chorus girls were from the United 
States. When people walked in it was just like being at home. 
The people all knew you and they dug everything you did. I 
lon't know, but when you are in a foreign country and you meet 
omeone from home, it just does something to you. 

We don't have the opportunity anymore for creating. In the 
ild days when the Cotton Club was running, every year there 
:ameout a new dance, either the Susie Q or Big Apple and every 
me was struttin'. All those rhythms we Negroes have in our 
lances! Even today we have a dozen dances up in Harlem that 
io one knows about. We did the Twist two years before it finally 
tfoke with those society people at the Peppermint Lounge. Then 
t broke and went across the world. It killed us! It killed the 
;oose that laid the golden egg. 



When there was Bill Robinson, Bill had much more to him 
than just his feet. His whole body was a symphony of motion. 
Steve Allison, radio commentator who broadcasts nightly from 
the Black Gun restaurant in Washington, told the story about 
Robinson's refusal to fly. In 1932 when he was scheduled to do a 
movie with Shirley Temple, the producer wanted him to come 
to Hollywood as soon as possible. Bill told him he would be there 
in a week. But they wanted him to take a plane to cut the time. 
Bill flatly refused, saying, "I ain't flyin' and I ain't dyin'." The 
producer was insistent. "Ah, come on, Bill, " he urged, "after 
all, you only live once, anyway. You know when your number's 
up. " Robinson answered, "Yeah, but I don't want to be on that 
plane when that pilot's number's up!" 

One person I'm very proud to have had something to do in 
getting started was Lena Home. She tried out with my band at 
Cotton Club in 1935. The first place she opened was at the 
Howard Theater. I needed a girl in front of the band because I 
was playing hotels and theaters. At that time she was only eighteen 
and her voice hadn't matured as it has now. She had that certain 



PROi LEFT TO RIGHT: EDDIE GRAY{singar) } unknown woman; BILLIE MCKINNEY(singer), wife of WnJioKlnney; EUBJE BLAKEj FANNY 
ROBINSCN(Mrs.BillRobinaon)} BILL ROBINSON (knaellng) j BILL MGKINNEYtlater organizer of UcKinney's 
Cotton Pickersjj AVIS BLAKE (former wife of Eubie BUks) and NOBLE SISSLE. (ABOARD SS LEVIATHIN-I926) 




appearance about her whenshe walked out in front of that micro- 
phone. Women would rave about her. This was so unusual that 
I asked a woman once how this happened. She said, "Mr. Sissle, 
when that girl walks out and stands there, she is everything a 
woman would want to be. " 

The most interesting person I every played for was Billie 
Holiday. It was a real challenge to play for her because keeping 
the rhythm with her I learned not to try to follow her. I used to 
watch her heel as she beat the time. Because when Billie 
Holiday started taking- liberties, look out! But when she played 
theater engagements, I loved her. There was only one Billie 
Holiday. 

What happened to the jam sessions? Where are all those 
musicians in New York who used to get together and jam until 1 
a. m. ? Where are they playing in New York? Nobody's playing! 
Musicians are funny. They would all get together and play if 
they had the chance. There is only one place like that in New 
York and that is Small - :! Paradise. Wilton Still has it and he's 
built up a terrific following. 

But every place around New York hires small combinations. 
So it isn't like the old times when twenty or thirty guys from the 
big bands would get together up at such-and-such a place and 
jam until breakfast. Another thing, there is not a jazz spot open 
until four or five in the morning. We used to go until five and 
six o'clock with the mob up in Harlem. 

There is a hip language today which is different from the talk 
used in the old days. Cab Calloway made our language. He 
even had a book with a glossary. Cab was one of the most dyna- 
mic fellows to come out of Harlem. He was the symbol of Harlem 
with his hi-de-hi-de-ho. He's still going. Time has gone on 
but he was wild for many years. That energy_!_ He could go on 
forever. He is still active and appearing with the Harlerrl Globe- 
trotters. He played Las Vegas about five years ago but he got 
discouraged with the color bar butthat's broken down now. Sammy 
Davis and Frank Sinatra did a lot to break it down. Lena Home 
broke open Miami at the Clover Club. And nobody paid any 
attention. 

You know one thing? Here's what I've found in my travelling 
through different countries in the world. The people of America 
are the most freedom-loving people you ever saw. All this pre- 
judice is more or less generated by manager and men who make 
up their minds that this is the pattern they are going to set. I've 
played all over the South. For six or seven years I travelled from 
one end of the South to the other and I never had any trouble. I 
have played white dances and colored dances . . . the University 
of Alabama, Tennessee, North Carolina University at Chapel 
Hill, V.M.I. , Duke University and all the way out to Texas 
University. I never had any trouble. 

I made a lot of records in Europe and a lot in America. I 
neverplayed in asmall group. Last Veterans Day I met Hamilton 
Fish Jr. , who was an officer in my regiment in World War I. He 
asked me what I was doing and I told him very little since there 
wasn't much work for society bands. I said if I could play for 
the business men who heard my music back in the thirties, I could 
get some jobs. The result was that Colonel Fish hired my twelve- 
piece band for a big dance in December for the Order of Lafayette, 
an organization of officers who fought in the French Army. The 
affair was held at the American Hotel. It was the first time in 
years that those people had heard a big colored band of this type. 
The upshot of all this was my putting in a band this summer at an 
exclusive resort in South Hampton, Long Island. 

What happened to the big bands of Father Hines and the 
others? Here is what I think happened. During World War II 
every regiment had its own swing band. It was all part of the 
movement. When peace came they laid down their arms and the 
jazz bands and everything went down the drain. Did you ever 
see anything stop so quick in your life? I think there is a definite 
reason for it, though. 

During the last war, which was a long stretch, people didn't 
stop to think what happened to the young boys of eighteen and 
nineteen. Before the war when every thing was peaceful, all 

(continued on page 20) 
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Arthur Fields Sissle & Blake Fred Hillebrand 

No CRAZY BLUES (Perry Bradford) •'Blues" Character Song, 

1 niOa P^no Accompaniment by Eubie Hake Noble Stssle 

11MID MEHNDA LEE (Al Bernard) Comedy Song, Orchestra 

Accompaniment Al Bernard and Ernest Hare 

If there is an artist comparable with Noble Sissle in his conception of music 
belonging typically to his Race, we have not yet found him or he would have 
a niche in the Emerson library. With this you will agree when you hear 
Sissle render "Crazy Blues" ably assisted by his pianist partner, Mr. «'ake. 
• * * * Al Bernard and Ernest Hare do their best (and you will find it 
an extremely good "best") with "Melinda Lee." not the least amusing feature 
of which is their spontaneously happy dialog. 

No. FEATHER YOUR NEST (Kendis-Brockman-Johnson) Bari- 

IffilC tone Solo, Orchestra Accompaniment Arthur Fields 

IIMIO GRIEVING FOR YOU (Gibson-Ribaud-Gold) Baritone Solo, 

Orchestra Accompaniment Arthur Fields 

We feel a particular pride in having Arthur Fields sing these two favorites 
for you, both on the same record. Few and far between, indeed, are the 
artists who can approach Mr. Fields in his interpretation of songs like these 
and with this statement you will happily agree when you hear this Emsrson 
"double face." 

No. THERE IS ONE GIRL. Will She Ever Be Mine? From 
IftQQK Musical Production "Hearts of Erin" (Scanlan-Kershaw) 

l\JO£iO j enor Solo, OrcheBtra Accompaniment Walter Scanlan 

K1LLARNEY (Michael Balfe) Tenor Solo, Orchestra Accompaniment 

Waller Scanlan 

Of the several selections Walter Scanlan sings in the Irish comedy "Hearts of 
Erin" none gets more encores than "There Is One Girl" a love-song with an 
appeal that Scanlan makes the most of. * * * * for several months 
past Emerson "fans" and dealers have been inquiring when we would have 
Scanlan sing, some of those old airs which pay deserved tribute to the 
Emerald Isle. As occasion permits, we shall catalog Mr. Scanlan in theBe 
old favorites, and commence this month with "Killarney." As Scanlan sings 
it, you experience a feeling that it is a "thing of beauty and a joy forever. 

No I'M SAVING UP MY DOUGH FOR RAE AND ME 

inion (Kilgour-Akst) Novelty Song, Orch. Ace Arthur Fields 

1U3ZU £, E ALWAYS GOES FARTHER THAN FATHER 

(Blanche Franklyn) Comedy Song, Orch. Ace Fred Hillebrand 

Arthur Fields tells in his tunefullv inimitable way of a thrifty swain who has* 
bub one object in life— TO SAVEI Why> The song, as Arthur sings it teH* 
better than we can do it! * * * * Fred Hillebrand has in He Always 
Goes Farther than Father" one of those •'funny" songs which are his forte. 
Especially enjoyable is the monolog which occurs after the first chorus. 
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compiled by LHJ KONSTADT 

with assistance from MIKE MONTGOMERY (piano roll research additions & musician interviews) 
JOHN BAKER( phono-records research) 

JIM/IE DUDLEY (veteran Milwaukee musician who worked with Robbins 
and who supplied the photos and personnel identifications) 
Chicago Defender, Billboard, Music Trade Review and Columbia Piano 
Roll catalogs 
and Harold Elakser 

IN RETROSPECT 



Nearly forty years ago a young 27 year old musician passed on, prematurely ending a 
most promising career. He wa3 EVERETT E. ROBBINS : orchestra leader, pianist, singer, 
composer, and perhaps most important of all, a pioneering hot musician in the Milwaukee - 
Chicago environs. 

This writer began initial research on the late Mr. Robbins back in 1950 with the 
discovery of a fascinating press clip in the Chicago Defender of June 5,1921 which 
gave the location and personnel (and a most illustrious 'hot' personnel'.) of Everett 
Robbins and his Jazz Screamers. It stated that the group "are now at the Deluxe Gardens, 
3503 State Street, Chicago. The band consists of Everett Robbins, piano; Bob Shoffner, 
cornet; John Holmes, trombone; Junius Cobb, clarinet; Alonzo Williams, drums." This 
information certainly inspired further investigations. This research continued and 
a history of Everett Robbins' activities began to unfold. 

Unfortunately Everett Robbins died on April 16, 1926 following a year's illness, leaving 
a short but very illuminating narrative of events. His obituary in the Defender issue of 
April 24, 1926 gave the most concentrated background information yet found. It is from 
this obituary plus snaps from Billboard Magazine and remembrances of other musicians 
that we have been able to piece together a tintype on the life of this musician. As 
far as we can ascertain there has been no information on his life or recording adventures 
in any current journalistic endeavor. Therefore this compilation is a 'first' and we 
hope it will add his name to the rostex of pioneering jazz luminaries. 



THE TINTYPE 

Everett Robbins came to Chicago from his home in Muskogee Oklahoma in 1916. He entered 

the Wendell Phillips High School and American Conservatory of Music. In 1919 he went 

to Milwaukee Wisconsin as pianist for James Like's orchestra. Robbins first real 

introduction to the jazz world came when he made a tour of the country with Mamie Smith 

and her Jazz Hounds. He was given the sobriquet of 'Happy' at this time. In the ensuing 

years he played Chicago and most of all, Milwaukee's Blue Chip Inn and the surrounding 

Wisconsin territory. His first success as a composer (so declares the obit) was Taln't 

Nobody's Business If I Do. An earlier Billboard press note of Oct. 6,1923 titled it, 

It's Nobody' s Business If I Do. A 1952 ASCAP Index listed it , T ain t Nobody s Bisness 

If I. Do but by Graham Prince , Porter Grainger . Clarence Williams and Pickwick Music Corp 

(Research'.'.). Everett was the first member of his race to broadcast in Milwaukee. He 

made known recordings for Autograph and piano rolls for Columbia rolls. He was an Elk 

and a 32nd Degree Mason, a top man in that organization. He was the organizer and 

owner of Everett Robbins Syncopating Robbins and he based most of his operations from 

his headquarters and studio at 426 8th Street (Blue Chip Inn.??) in Milwaukee Wisconsin. 

Through 1923 and 1924, Billboard carried his advertisements and various press notes of 

his activities. A typical Billboard advert appearing in the Dec.l, 1923 issue listed: 

"Everett E. Robbins - Entertainer and Pianist with his band. 
Available for Social Clubs, Matinees and Dances 
Seasons of 1921, '22, '23 at Blue Chip Inn, 
Studio Address, 426 8th Street, Milwaukee. 
Not available till July 1924" 

A press note appearing in a Oct. 6, 1923 issue declared: 

"Everett Robbins formerly with the Mame(sic) Smith Jazz Hounds, 
has his own 'Five Robbins' at the 'Blue Chip' on Blue Mound 
and Hawley Roads in Milwaukee. The group has been there for 
nearly a year and the versatile writer of 'It's Nobody's Business 
If I Do" is very much gratified with the reputation his band 
has made." 

Some musicians interviews disclosed that both Thomas A. Dorsey and Charlie Elgar knew 

Robbins. Perhaps the most interesting recollections came from an interview with members 

of Eranz Jackson's band which contained Robbins alumnus, Bob Schoff ner. They recalled: 

"that Robbins was a good solid pianist, had a good foundation to 
his style. He preferred to be a solo entertainer In Chicago sporting 
houses and red light districts, around 29th and 35th streets. Ho went 
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to Milwaukee for a year or two, then went to Peoria where he apparently- 
ended up. Robbins didn't like hand work. He'd play for people who sat 
at tables and make up lyrics about people in the audience." 

For a man who apparently "didn't like band work" Everett Eobbins certainly had enough 

bands in his short life. His Billboard ads always listed "his band" as the primary 

attraction. There are at least 4 known band photos, two of which are seen in this 

compilation. 

HIS PIMP ROLLS 
Everett Robbins made piano rolls for the Columbia Music Roll Co., 22 S.Peoria Street, 
Chicago Illinois. Later during the last month(s) of his roll cutting tenure the 
company became the Capitol Roll & Record Co., and its address was 721 No.Kedzie Ave., 
Chicago Illinois. It is our presumption that he had a one year contract, and that year 
was 1924. Some of his titles were either dealt or leased to the Supertone and American 
Roll concerns. It appears that much of his piano roll recordings were of the commercial 
variety with emphasis on the current song hits of that era. We would appreciate any 
first hand reports from collectors having the rolls on just how much jazz content he 
displayed in Ms performances. 
ROLLS FOR JANUARY 1924 






COLUMB IA 
74V 



Love(My Heart is Calling You) 

ROLLS FOR FEBRUARY 1924 

767 Lonesome Cinderella 

770 When It's Night-Tine In Italyflt's Wednesday Over Here)- Supertone 5391 

780 A Smile Will Go A Long, Long Way- Supertone 5284 

note: As listed in an advert the address of the Columbia Music Roll Co. was 

22 S. Peoria Street, Chicago Illinois and the rolls were" to retail at 75s'". 
782 MaggiefYes, Ma'am) 
784 Hard Luck Blues 

flOLLS TOR APRIL 1924 

820 Egyptian Rose 

825 Immigration Rose 

note: James Blythe and Clarence Johnson were mailing rolls for Columbia 

at this time. 

ROLLS FOR HAY 1924 

844 After The Storm 

846 Forget Me Mot (Means Remember Me)- American 846 

ROLLS FOR JUNE 1924 

876 Hot Yet, Suzette 



ROLLS FOR AUGUST 1924 
? ' Oh'. Eva 
1 Big Boy 

note: In Sept/Oct 1924 Columbia rolls also boasted Art Gillham, Gus Drobegg, Wayne 

Love, Harry Geise, Paul Jones, Billy Fitch, Nell Morrison, Marie Sare, Dave 

Gwin and Carl Westbank as roll artists 

ROLLS FOR HOYEMBER/DECEMBKR 1924 
COLUMBIA OR CAPITOL 

987 Red Hot Mamma- Supertone 5493 

989 Old Plantation Melody! Waltz) 

999 You Know Me Alabam' 

note: Advert indicated "Columbia Word Rolls" but the name and address at the 

bottom of the listing had 'Capitol Roll & Record Co; 721 No. Kedzie Avenue, 

Chicago 111." Rolls were still 75a'. Above rolls may have appeared on Columbia 

and/or Capitol. 

further note: It may very well be that Everett Robbins may have tracks on 

multiple selections automatic rolls also made by the Columbia concern. Research 

is necessary. 

HIS PHONOGRAPH RECORDS 

At the time of this research there is only one known fully documented phonograph 

recording of Everett Robbins. Record researcher John Baker owns it and has provided 

us with details. On a sojourn out to John's home a number of years ago, this writer 

had the good fortune to hear this solitary recording. The sound of the band side 

was similar in many respects to the orchestra combinations like Sonny Clay' s California 

Puppies and Fletcher Henderson's New York based Club Alabam organizations. The pianistics 

of Everett Robbins was indeed very interesting. He was a cross between Eubie Blake' s 

contrapuntal style and Jelly Roll Morton's figurative habanera technique. Perhaps he I ' 

was closest to Sonny Clay. To sum it up, he was really something to hear and I believe 

John Baker will bare me out on this matter. The following listing probably dates from 

mid-1924. A Billboard issue in June 1924 indicated that E.E. was not only a recording 

artist, but there was a photo of Everett peering at one of his discs over the turntable 

of one of those old windup floor model phonographs. 

Finally, here is John's listing: 

AUTOGRAPH! Blue Chip Series) (No catalog Number) (Red label, gold letters) 
Everett Robbins( Baritone) accompanying himself at the Piano 
510(in wax) "A Triflin' Daddy's Blues"(no composer credits) 
Everett Robbins and His Syncopating Robbins 

489A(in wax) "You Ddidn't Want Me When I Wanted(sic) You, I'm Somebody 
Else's Nov,-" (Robbins) 

John Baker also had another recording, a gospel item with a female singer, with 

piano accompaniment by Everett Robbins on the "MESSIAH" label. Unfortunately this 
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disc was lost before statistical details were listed. Some years ago, researcher 
Harold Flakser reported hearing about an Everett Eobbins piano solo recording on 
Autograph. We would appreciate it if any of our record collecting fraternity 
would search out their collections to see if they own any other recordings by 
Robbins. Those in the Milwaukee vicinity would probably be most prone to have 
a Eobbins recording. Everett must have been the 'big noise' in Milwaukee during 
the early twenties and his popularity may have attracted a potential local record 
buying public. He may also be on some of Mamie Smith's recordings. It's possible 
that he could be a piano accompaniment on some obscure Paramount recording. We 
would also like to find out just how" they listed the composer credits on any early 
20s recordings of Tain't Nobody's Business If I Do. Is Everett Eobbins included? 




EVERETT ROBBINS WISCONSIN TERRITORY BAND 
(1983 - 1924) 
William Hoy, drums; Eddie Vinson, trombone; Ira Walker, trumpet; Jimmy Dudley, C Melody sax; 
Benny Fields, tenor sax; Henry Johnson, C Melody sax; Everett Robbins, piano; Dick Larkins, 
banjo; unidentified, tuba. (Photo, courtesy of Jimmy Dudley) 
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Filling In DISCOGR APHI C ALLY .« ^.tm* 

— ^.wt* 

TEE CASE OF THE MISSING PARAMOUNTS AND CLARENCE M. JONES <P^fi/t>4l 

"They have been so popular they are playing for Paramount records. "Z^'^^ZlJt' 

And Take this tip. Their records of Downhearted flues' and' Trot Along* ^ ^ W^°i 
will make history." ^y, J^J ty ffi*f •? fa& v ■•'-- 

This was the last two lines of a blurb found in a Conn instruments advertisement in a 
December 1922 Chicago Defender issue publicising the Clarence M. Jones Wonder Orchestra. 
Not only did the records not make history, but no Paramount listings have ever been 
uncovered of these titles. We certainly took the tip'.*. An obscure Trot Along was 
recorded ca May 1923 in Chicago on an un-numbered Autograph (so declares Rust, p. 329) 
by Jones on piano backing up a gal duo, Carpenter and Ingram(The Harmony Girls) It The 
earliest known Paramounts by Jones appeared in November 1928, over 5 years later. So 
start dlggin' for any 1922/23 Paramount (16000 or 20000 series). Search out your Puritans, 
Triangles etc. too. Tou nay have it and you'll make history. If you find it you can 
dovetail the Conn advert information into your discovery. 
Hero it is in its complete form: 

"CLARENCE M. JONES AND ECS WONDER ORCHESTRA AT THE MOULIN ROUGE CAFE. 
Clarence M.Jones, director and piano; J. Wright Smith, violin; R. Emerson 
Brown, sax; Harry Johnson, cornet; Arthur Hill, trombone; Archie Walls, tuba; 
William Washington, banjo; Frank Biggs, drums. 

When Clarence Jones and his aggregation of artists played 'Wabash Blues" 
they set Chicago agog and put a tingling in its toes. They made a big hit 
with 'Fate' and then with 'Love Days' composed by 'Jonesie' himself. Now 
they have become so popular they are playing for Paramount records. And 
take this tip. Their records of 'Downhearted Blues' and 'Trot Along' 
will make history." 

Incidentally, the advert contains a fine band photo with the drummer just smiling 
from ear to ear. 

CLAUDE HOPKINS AND SARA MARTIN 

Claude Hopkins, well-known orchestra leader, pianist and composer - who has a great 
history, reported that his initial recordings were made with Sara Martin and her 
Brown Skin Syncopators in 1922. He did mention that he believed they were unissued. 
In addition to himself at the piano he recalled Arthur Wetzel on trumpet and Elmer 
Snowden on banjo. Dixon and Godrich(p.433 of 'Blues & Gospel Records 1902-1942) 
did list 2 titles as by Sara Martin, ace. by her Brown-Skin Syncopators. if) 
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Hew York , Sat . Nov.18, 19gg 
80678-2 I Lovea Tou Once But You Stayed Away Too Long Col unissued 
80679-8 'Tain't Nobody's Bus'ness If I Do " " 

SOME EARLY WEST COAST JA^, HISTORY - THE BLACK AND TAN ORCHESTRA & KID PRY'S ORCH . 
Cleaning ancient issues of the Chicago Defender for choice bits of golden information 
can often be quite laborious and eye 3earing. Yet, every now and then one is 
rewarded with some first class source information . Ragtime Billy Tucker, a wordy 
Chicago Defender columnist, would often report some real good news in his 'Coast 
Dope' section. Some real bonanzas certainly were reported in an February 19B3 issue 
about two of Los Angeles leading hot outfits. Here they are: (Great for Research'.) 



f/ 




"BLACK AND TAN ORCHESTRA: This is considered the oldest orchestra in Los 
Angeles, the boys having been together for 9 years or more under the 
management of Harry Southern. They are well-known in and around Los 
Angeles and for a long time have been considered the bast orchestra in 
the city. Though they are still holding their reputation, some say that 
Ory's Creole Oroh is just as good. They (B&T) ran weekly dances at Arion 
Hall at 3rd and Main Street and pack them in every time. Lineup: Harry 
.Southern, mgr & trombone; Leon Hereford, saxfcvlolin&clarinet; A.J.Jackson, 
piano; Leon White, drums; Y/ood Wilson, bass violin; Erne3t Johnson, comet and 
Paul Howard, sax." 

"KID ORY'S ORCHESTRA: Newcomers to this city, but who have made the town talk. 
Ory's Creole Band has distinction of being the only Negro jazz artists to 
make phonograph records to play for radio and to hold down a position in the 
largest white cafe on Coast, the Plantation Cafe. They were a feature of the 
Plantation Cafe for 14 weeks and have worked all the local white cafes and 
hotels in the city. They are in demand all times featured every Monday, 
Wednesday and Saturday afternoon and night at Hiawatha Dancing Academy, the 
largest and cleanest place of amusement for the race in Los Angeles owned 
and operated by M.T. Laws and Ragtime Billy Tucker(the writer) . Besides 
playing at the Hiawatha Academy the Ory Creole Band conduct their own dance 
hall at Norraandie and Jefferson every Tuesday night. They are also a 
feature of the Wayside Park and Cafe every Sunday, the only park and cafe 
in the city owned by the Race. Personnel: Mutt Carey, cornet; The. Bonner, sax; 
Ed Garland, bass viol; Robert White, drums; Fred Washington, piano; 
Kid Ory, trombone and manager. Boy they are hot'." 

In the Ory recording session for Nordskog/Sunshine recorded in Los Angeles, June 1922 

(about 8 months earlier than Tucker's report) the personnel listed by Rust in his 

mighty discographical tome, page 612, included Carey, Ory, Garland, Dink Washington . 

clarinet and Ben Borders , drums. The titles were Ory' s Creole Trombone and Society 

Blue3 and may be currently available on some reissue. 
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RECORD RESEARCH 
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,,:v.!.: ■■:-■■ :■. '..■:-. ;:i: ■;■. ; -. ..-..■. ; . 
'i'^iT'!.*:;', vyir 

3186 P»L PALO ALTC/DONT VI20M28 B 
31B-7 S10IED SEALED/Loot VI202651 H 

3188-T]{USTHIlnU/DontBeBHJ.-:ij:-:',i/.)i.T-^ 
ii.u.Trin ;i. if :.:n..iHTiPjR prTqr- 
5' 83 tho7at"or-ci 



3?55 JACKBE!IHY(4!Hb°ij) TDPTEN2 li» 
'?i-. i ■:;■;:.',*:■;: ■. ■■.'. . :■.-■. '.v:.., ;..■: ;■. .:■ ' 

3261 EDOIE AH TOR (4D1 ana) TOP TEH 91 12 

3262 CERUSONIES-ArnyHiivy E., 

3163 MICK EVAN SOolfs oe rats 



_.lng. 



tr^alkOiooB.5613 



i Eft: j 10 p prisnersono/we'll 88330505 e 

3110 2HANYBLUES/SIK0IHVI2O2364 e 

3111 SWI S 3! OOHLITE/STREiuI 210091 E# 
nDIET/SICIt VI210477Ei* 



3"ol5 selCin »jii 

ISHAU J*ES PAUOUi 

3"0!6~NEVERAOAn: (FlnaTp)/ BR2577 

3027 DOO Oi; PIAHO^IAHBI BR2646 

302B POPLAR ST BLirE5/PANBO"2877 ■V RUSS 

EDDIE JQRDAH OLFASHBOYS-Hnon.BnJlOtr^Ts-BAsTJrsT Bl/ftrt 2BR7941 

302? YAHKEEBOO0LGi;DLBY/BIM387 E 31U 2 BOUaOETS/0>UCATIOH*"aOa. 

3030 SIDEW*LK3orMEllYOBS/YT215(53 E ¥ ICKI UOHCAN-rartBluaaaHartl .0 

! ! A^' : '.?.' J . .■'"■-KS_L,BJS Craok $T»llt T - ] S'" ", " > . :-" -. ■ ■ ^ .-."-,- ..-"- ■: . ,- 3 1 : . ;-•.;..,,: mf 3lj? H>Ti 

Ml HAH* STAYED/HE BEL* 00014167* liiium-;:;:! ■ ; J. a/ f.f .^.■hta^rt!.,, """ 

ART KUH OIIK(B*n«,RUt«lI^tf(*tt 3lTrrKHO-WHY/T.dL..l l 0O.2945 E. 
—""'IM aL/Spoohtfl£104 E BIUY MURJULY -2OT0PHOT 

5lT7Tli&DSaiE B RA VE Ufa SAVE R-874E. 
3HB ALKXAHDKR 3AOPIPEB*HD«5B77 W 
s:*r; l'.V:iIAI, -faaolrntlnLt-rBr. *5 
'('ri'/'';o;r»]|.iin*;ii,;[.n:..: ! .i.,Mi-tiK 1 -vi"!;' 



DBEAuT^HEART/amD BB7080 E 
UUHELLI BOHEurAHS-HEidHoHp-BtitMlrl., 

:!L:'l".lS. .Ji)r,rj;t;K/[,AFF20 OK41275W- 



ROCER MOLP KAHH -HoUlirlSTola 
M3-JEH3E7B*rK[Ho«b)YI20231 E 
3031 TonltoUHalong21!E/ VI2035? S 
3035*WOULDHT rOOJOtTb) YI2037J E 
CENE KAHDOS -HatCLiTb J*otTp 
SOirHTtBlaYoungjUrSoBoflulWiSlZlSK- 
3037" OYPSY/rtJ ERRYGOR01WDPE73702V 
DOLLY KAY 3DIGS 
3"058"l)5 "Sul. FOOL/MYBABY C0o.3502EE- 

303s sister/s«eetie wet"3355 E jfEV&mwfliii, 

EfflfS 5*3 "" ™ lBO * l 3113 »M El SOYAl H.JOE B»*004 H 

>'>'. ■:i:::»;: l i-*i;iYi n->:nj;/Trnoal63 E new ohleaBS HYTh KW03 (2.50 Bin 

SAUHY KAYE on VDISC (1 ^-TTHRODfTtKIU'-JTHAT OHT5105E- 

J041 BAIA fl/PinsstoivnuuBhTrlo 530t'rf uWI! WAI.Vj ..;,,' ?.;■;;; -ItliVaonlRofr. 

3043 HE JIAB UO0N/Slfe£TKEAHT411^E- 3-126 - *iIo73a(fY" VHJB40 E 

KAY KYSER ORCH -lBmo 3127 LITTLEKHITEHOUSE/ "20289 E 

)0*3 1 r-iAIJOAi/LOSWTOLf.'BBRBiao E 3128 UY HEART STOflB STILL/21034 E 

3O44>SIWR[SElnSlAU/8H0PSLU(;"al43 E- 3139 "HERE J1ERE YOU/ "21727 E 

3045 HIOHTYLikROSE/OODCKlLLLM 82551^ 3130 HO SM L1TEV'. ARCH/OUT "»2063 Ef 



■■:.u"i;p/H=r«coposu;:=02253 e 

HAiiiCi' .UY D RK-iarly- ori QifiParl phono 
3191 OulaldaOfU/LOLUBaDk nJB&tE 
■>,i'/t ilElrJHWm VilOLSY F282 E 

31W T™«\?hQt3oOfBoutDaiE P4B2 E 

Li i :.■■■ "in.-a: i'L--i ,i/-;it::::i,\-i !■'■;■-! k 

3195 OONTINENTAL/einiSBACH* H1979 E 

iii.Y.',;. .,:!ii;-,::,'-.-.-l:-: yl 

Ji'SOe » n*H7pit.:wm 0015233 B 

DBaROUIO A rtUBP.-s^oooh 33rpn S3 
"l"7'Hc'..U.:;j-.ir.''i 1 .<:i J i [ -:A.NS 807^1 E 
:.w ..Ju:r:; ;^iv-;,isi;v olee CLUB 

v i I ■:,!.■ 'i i "r I r,."..!'!! I l"i;iuI.'A;«;.'!,',T!-:S'.!il-!iil/- i ■: 

,J0HHAv'H*iiI- Ti -'«1/!''/ 
_.rar» -CHARTER25 
T2WTTR*VELIH/GoDdilDn»7alo* E 

3201 OROUKDHOO/LooHajna 0013002 N 

3202 COAST HI BARBARY/ 0O13007 N- 

3203 CLUBElU.Aiiu CuirrrTAi;: HKAiCHAffi/ 
KEEP SKILLET.'TTopTEXASPHOHSOOY 
3201 0UD1TE BRI0APA/ »TIMS0I)3 301 E 



>■ VI DU771 H 13 
; ivi-"^i : >:.iA -.lO-aeBsKpomJ* 
i a l»alSh0«IHOll*tl«Dt; 
.TBriWDiHle- 2 
dim aot DC 0*431 Si'/ll. fl Bin 
3267 LEAW2SKII2 Ml jn )C0 J7 E*<»2 

■■ '■ isrur; ;■;■■' !■-<■ 
SEREWADElJ dlaas) CROW Ha. 6 Ntl.W 



V H'A> jii f-oet>35 "73> 



i.ptT950 50/ 

3413 oat 1950 5<V 

3414 Nav 1950 50/ 

3415 Dsa 1950 soy 

3416 Jon 1951 50i- 
"" 1 1951 50^ 

' 1951 50/ 
j»a? «pp 1951 50/ 
3420 Kay I951 50/ 
3*21 JunelJSl 50/ 

3422 Saptl951 50^ 

3423 Oat 1951 50/ 

3424 Nav 1951 50." 
3*25 Dan I95I 50,- 

3426 Jan 1J52 50^ 

3427 ?ab I952 50f 

3428 llnr 1952 50< 

3429 Apr 1952 50/ 

3430 Way 1952 50/ 

3431 Juisl95J 50/ 
3431 Julyl952 50^ 
3433 Aug/Saptl952 
lOthAnnVBOrarfl, 



BOEBS(COHTIHUSD) 



POL K_S E CTI MJ^CON T INUED ) 



. .. ;" ■':■■• -■:,, ■.'■■'.' i . . 

3435 DB01952 50/ T527"»RECK MO/SHIP BEVEB 0015027 H 

3436 Jonl953 50/ KRNEST_STOBQIAN-Jl folkLlgmd 

3437 Fobl953 50^ 3"52B KEHi7rw»0NER SURRENDER/POOR 

3438 Uarl953 50/ TR*MP-On.orRaalPrUa.aHT6044E |8 Bin 

3439 *prl953 50^ 3529 PEEKABOWALTZwIthEFlaflroMr^Duat 

3440 Uftj-1953 W /HaavrtUoody-Watannalon VI20540EI3 

3441 Jiml9*3 " 3530 HIahtyLlnn'Wg/angarB"20671E-t3 

3442 July/»usl953 0ID TANHEH -LandanPklnJ'olkHlBtory 
(SpoalallBouo)tl 3531 L£*7i(;05((0LDTn[EMllESC015059K13_ 

3443 S.ptl953 50/ 3532 OUIT KICKIM ITf D00/J300l5O84Vr' 

3444 Oatlg53 50/ 3533 SAVED (OmWl thpa.1 tnSorrl.)/WlBRE 

3445 Daal953 W DID u °ET HAT W OOISOSWIW 

3446 Janl954 50/ 353* ALA JUBILEE(Puakott)"151(MEV«*»3 
3447-pahl954 50/ 3535 OOQDB YE BOOZE (.J! orris) /DO OK 

3448 Aprl954 50o ""ALSH-triiv.lliilUn |3 0O151O5 N 

3449 Hayl954 50/ 3536 LIBERTY(PuokotUiolHohen)PRETTY 
LITTLE KIDOH rsra (4 Bin COI5334 Ej 
TDIBESSEE RAUBLERS folk BBB7£5E# 
■■■''.V.' ■::'::■ .'I -i:'l';:'. '■'..-■,■.: : :;::;■- ; - 



3151 Julyl954 " 

3452 ■Simmor54 " 

3453 HOV1954 " 

3454 D901954 " 



75< 3455 JAZ2 REVIEW.Jan I960 75? 

75/ J*56 HeokAndRollROOSDtJF-loadad «tt 

75/ photoa-50 piH3SR*RE -Julyl957 50/ 

75/ 3457 TEMPO (RE AUt*RE)Julyl 938 |1 

50/ 3*5« " " 3optl93B (1 



3205 LI 

ftBffuaRoamta) iRs/ipimaconas e 

3207 RAW OH * ( Vo J utl a 1 ton) 00 1337 E 

SHANNON OUARTET 

3*2T5a~SVfEBT ELAllK/SlLVEH VI2132* N 

HILT SHAH O-HotTpBothSldoa 

5209 BSEAKHAY/WalkSUSIE Or 



!2'10 ';!: 



t fp .. 



3297 



ABYDAYS/ PE1433JE# 3238 JAZZ HI NEW YOItK(sooloty) II. 

329? JAZZ JOURNAL Sapt 195* I* 

LEADBELLY(Dtaoog» 

% 



50/ 3464 " " 

50/ 346^ UK nilSBL 

50/ 3466 TOE 7TKE6L 

W 3467 ur:;, :■.;■: inr.K 

50/ 3468 " 

m 3*ss " 

75/1 3*70 " 

75^ 3471 « 

Tit. 3*72 '• 

75/ 3*73 HBS 30CD 

75/ 3*74 JAZZ(ThL„,,. 

75/ 3475 JAZZ RECORD N0.Z6 

75/j 3476 

75^ 3477 

75/ 347B 



" DEC.1922 13 
" FEB.1923 |3 

Jun> 1948 fl 

A4g 19*B *1 



3046 






;ui'i"-"i)'"!'\'nt:i,/iij.?K w'E!ffiBB27i9 e. 



HARRY LAUDER 

3"04"7 HEE EOUCH/BnEAIipAST VIJ021 E# 

3048 TRIXE PROH DUIE VI70095 N- V : ^ V;-.]^\\Hil::\^/\\ii^ Bifi;ETCAaB9E-V 

3049 LADDIES-hoFOUGirtlWKI "70117 E J0ID1IIY OTIS JumpliBlu.'sOron 

3050 FROK THE NORTH.SOrTTH "7012QE# 3*lj3~ONEN IT"ER BL/OOHIP HEH8273 tf 
i't*? ^WlmN-annHntVlotanCOH.RCH 3'34 CRYBiaY/VALLUI REnENT1016E|i»E 



3!ll SO Laia/WISH.Ip0FlSTARflO35413El(Y i 3300 .. 

3212 llBka Bel leva ISLAND/ C3S5486 S# onpraaiation-varyBaro 

3Z13 COODHITE AOAL'l/TRADE"J5638iat 330! JAZZ UUSIC J11A3IJ46 

3214 LAST TIME I S AW A R IS/3 5802 E 3302 JAZZ UUSIC Vol3NoI 

3!15 UERRY AWERIOAN SIAS/ 36443ECVj( 3303 JAZi RECORD Doo.1941 

3216 BhanROSEBlaoBAOAIH/ 365I4 £# 330* " " NBV.19*6 

3217 GREAT OHAKM'AVIIiJFL'TillS'S.'.r-O'iiViS 3305 " " Har.l9*7 
5IDDY SUITTY and HlBRagtim.Plino 3306 " " Jun«1947 
32TS DIXIE DOLL/POLKA IHIU 78001 N 330? " " NOV 19*7 



!l fHUSCALBJA iiiiOnU-.litrJllI? 

:■■::: i::v,-, :;....■.-,.,. i, 

M2TAHirYBoT0CCNEYI3LAND API56 f 
UEADE LUX LEWIS 

305*3"rT3TJJ TIDE/TallSTORri'2 BN22 N 
^LIDO VENICE D.r -■ 
Jo54 SALLY7Lan 



oil 

KM895 e 



Part2*3RAR£t3 



Jo^-Plofa? 
/lllghtliiijal 

LIVQiOSTON_L 

3o56~M0SaUITO/HOSPELTH*JNVI2O949 I 

BERT_LOm OROH-RaBaaro) 

5o57-I LUV U.iiELICYi; .'5 

305S LONE S DUE LUVER/Ho. 

3053 "ERE U 3L1CEHE/F0UND "I2653E 



3135 PREioHTp,*rN/oooDii*iE "Iojike. 

EUILE PETTI^KLODIES OF THIRTIES 

3lTrLuvTnBloon,Blu«Houn,mllby JESSE STAFFORD 

B.ay;CooM2,NltMUualaE-toLIB31.5 E 

3137 2SLEEPYPEOPLE,SaptSona,CBntBl 

Lova , Ova rlta, inli . , A 1 1 Th in g .L 183 1 7E 

HILFftP.B PICKLES- COo DX1772 >1,5I 

Tl?8 sTSl3 SONOatBLACKPOOL Sjir - 

iMEnd SWEET VIOLET 



:my'a 1 Jii;n',Aiu l :.;r:!T>:j , i*Et'TIIBlJ245*V 3309 JAZZ SESSION . 

3220 DIP BRUSH SUNSHINE/ 7122720 V 3310 J*ZZETTEVolU!o 

3221 WY OW/OUULDHTTELL BB5152E^i' 3311 UATPJX No. 5 




75/ 3497 



:■■■■. . ■ .■!■:. ,■.:-:- f,!: '; ' ,.,,, 
■ 3"53> PRIS"ONFIRE/P*RL0ROriOANVE2143B(« 
FRANKIE WALUCE-rara folk ~(3 
JJlO^BnUE 70DELNo.2/*BAY CWT6562 E 
35*1 BARBER Bt,UE5/Yoday2HO 7"5EVC(1 
iiMiv ■..■ili;.'i:i l ..i\:, ! (.T:>r„,.ti!".,|.'ai'-,l! : 
OoTlao¥orItanB-Vory SoughUftBP |7 

3542 OldTInoFoiOHASE/LOST TRAIN 
BHES(OroatFalhHona!o») OK4002JE_ 

ruFEifTbllE rr«6 Md/BELLfflOonRav, 

3543 »AKE Up LN THE HORN IN 0/Frank 
"•UlnH-YodsllnDiuidyBluaB 3U9083E-1fl/ 
EDDIE YOUJIOEH UOUNTAINERS-rflraFolkM 
75*4 RiTCKY HOIKT SAL/1IILLSCLAR5021E? 
3515 OldHAYWDE/TEMSEE CLAR50B5 E 
EDDIE YOWOER l!0U):TANEERS-RnPlJUOf3 
5 Slo^DOM?) atB U d 17. D f uom ta Di VG MfiS* 
abovo haJ a Jug nddBd-RoalCTnTity 
ALEXANDE i mzfe8™ 3 U ° mt 

r-V :l. i'7.iv'.-;,-!;:U:|,;:,i ;:((;,',.. iili,,,, ., 
ALB ERT_A10I0NS/CR IPLCOURENCELOFTON 
3"548 ST.toU BL/llAD DREA HCIRCLE 105m 
BOB AUDERSW OSHKDSH SEflEHAuBte 
3"549 SEPT In KADI/3 IT RITE JUUTl ? N 
ii"ili)Y ■■AKJiil-LaaRoblnBonATio" 

Itfo sTardust/stars nu smm ttgot 

CLAUDE BULLING ALLSTARS 

3*5Tl"ITRA30'Ai:/N0BOaYKN0llS0I1046 N 

3552 GA BOBO/RIVERSIDE ClT347 N 

3553 DIPPEH10UTH/BLUES 011048 N 
»J nli,(jK;EARDHI) 

5554~S0UEONE EL3E/0HLOE BR3817 E 

0ENT1501 E# 



i$?l FID'!ETYFEET/FoundBABY"2 



KE/HUASUORN OK8517 V 



tFortl£VD5B4 V 
a 7Sl/DlokFamay 
VD791N-J2 



no.U/12(C 



J1J9"BAD7yTJaTs73TILL HAVE 0K41111NF* LLINV0O3!19t. 



. JANK PL 

:yi".fo"";'.iH-V"AuB.1951 Hai Onara E 
P RAIU E3E ICN ADERS-waata mf'olk 
;U!"rLr."::'.Toxu3nA!IDERS/I'LLDE5923Eijl 



32J7HI 

322B SWEET V 



33U 



K 1?*3 



J2 je"Ttio I 



!l'.i:' IJK'jiiSTAlOBN Df C0UETI19O47 E- 
31*3 BARNEYaO00LE/ULll'T-oyVI19Dfii; E. 
C01231N- UA£ QUESTEL-ilol'.yiloop 

3"114~P0LLY?00LYDD0DLE/1IED DE^53 E- 
aUDlT0H_E3,BuokftaB •Finallotilf -l.-Ui-l 
■1 :■.';"' i-V'i'ur: : ;.-w <: ■ y- ,-.:, ^:/e IVEV05409E# 
3146-SUOARItALKSDOKNST(HotT7) 5172N 
RARE LABELS -5031 j<orno!t 

llVn&lS ORAND RECORD I5266 K 
3148-BRUN3WICK(CANADI)0roan»0Dld E 

3064-HALLI HALLO/' a.HOLKABB 11 294^ 31*9**. O.BYRNE DE KITMSON 1004V»« 

3065 <H THA1L/KERRYDANCE VH7492 E# 3150 AHJIBURO AHE RIO AN 3*356 H 

SYLVlA_UARLOHE.«aHinHotHarJllohord 3151 N0RDI5K POLYPHON AXTS2B0797 E 

3O6S~BOO0((OU0 RHAPSODY/ 0EN4003 E 3152 PENNINOTON 1168 V#Y 

EVEREII HARSHAM-SlngaHlti'DIXIANA 3153 SOHUBERT 5107 V 
SIPPI/OOOBBYE VI22471 E 315* TALKIEJEOKTOR 15 N 

UARY MARTDV alnga •ulthWoodyHamanO. 3155 TOWER(OldEnglish) 294 E 

30o"B^llOCK[N"BIRU/PIl-LE3rfaCAOIXDE2265Ej J 3156 SPECIAL RE CORD- 00LAHARREN1 23 p\f Siff~| ■: ■■,■■.:[■■■■ 

3069 DO IT AOAlf(HlBbarO)DE18T8"4Eil 3157 «ED WAYBURN 100 f§ 

NDIO^MARTINI BlllgB *C0 I7T9I-D 3158 WEST 20156 V# 

WO LA DOFHE HOBILE/QUESTA 'SfE 3159 WINNER 2105 E 

3071 SOLE HIO, SERENADE VD66BEt*(2 OARL RAVEL(3ininUaa3tra)j,HIa0rk 
LOUISE UASSEY-sraattlaasayHoatomFolk Jlo"o HARBORr,ITES/I,UY PE70B04ErJI 

3072 oDip"loNEEH/.::..:..ii.vn.. uku ■■■'<?; n W.l (; ; ...:-,i(! ii-;,;p;u/:.orarE"70bo7e« 

3073 8 EERi SKITTLE S/OU [ERA OKOWlfiJirf JIUUY RAY * HIS ORK vonal J.R, 
307* SAILORBOY/ARUYIIOOXIE 0X06O4Z N jlE2"UR UY"DE3IRE/SoRAREaB7077EV# 

3075 SINCE SAID OO0DBYE2UE/ , 'O6125 N RED READS -rara doln PE15fi6B VjlY (2 

3076 LA FIESTA/CIRIBB7 0KO6251 N JtSfWH B ODYSWH TtEAHT/AVALCNP) ayiE" 

3077 HONEYSONO/OALL Da.'T OK66B7 N Tak(!6S93 (Avalon) ;26743("obady) 

■''■'■ ii'.iii :.:■:-. ,ii,r. a, ■„,,.,,.■,■ iiiM \ii',-:-.i. i:-AV ■ :-i-.7i- ,1 ■ .;■„! ■■...■■„„■.■ 
3"07«~CAB'lNDREAHS/GEE,J! 1 ist BB7l93Vi' TlEi DOfIT CALLff7yNAUE/U' LL3AV3004 N 
CL£lI_HCCAIiTflY(hH «lo.)' B* ELECTil 3165 HoaaRANOE/RANOE 3OMORA 1063H- 
7079 EMPIRE" TRANSCRIPTION E2105WJ2 3166 OL FAITHFUL/TAK iS~»I665 E 
)y/EUPTY"1066 E 



3060 COBBLESTl.':iBIl/.iAlTl 

HARRY MCDONALD ORK -Ba, t «^ u , 

30o"l UyPal3ERHY/-aondiiTulVI20149Ej«: 

TCD UACK_ORK-VocalTod-YallaflBN.EC- 

30S2 vaoB fail he/carissslybbEsJo- 

joS3~SftjDC3N/HAPPY BL JUUPII N- 



50/ 
« 
II 

. 3322 uuaic s Riim Jtulb 1942 75/ 

3/ ¥003587^ 3323 NEEDLE (Doo 1J44) fl 

:■:■■';"■ ■ '•'•■" "■■'■-■-'■- "l«!i"!--'»- IV.'. "Vol.'.iio.Klv.l-j} il 

3229-0 JOHNNY/HOW UANYTIMES0O35228E 3325 PLAYBACK Jan 1J49 75/ 

3230-RESISTAN0ElflL0«/LOOKIC(i3"54e7jlE*l 3326 " Fob I943 75^ 

jyj-KnpKJiAi.LYb'iiii !.i/l.iivi:;vii.ir.iiKE- 3327 " Uar I949 75/ 

HOBO ,iA.,:rTiciER VE 1705~N" 332J • Apr 1949 75/ 

J252 HAlELtJgAI'BABin/BuBBone; 3329 11 juna I949 75^ 

VAN EPS graupa "0LYHPIO151O3 3330 " Aug 19*9 75/ 

"i':,'i.i 1 i'!(; '>:AV!S/APRILSH0lfERS' E 3331 » Sapt 1349 75/ 

3234 OkBNA/Ragtin9BpiaodoPAT2S083 N 3332 II Oat/Nov I943 75/ 

3235 RACTniE EPISODE/ VI16845 E 3333 ■• Doo 1949 75/ 
OLARICE VANCS-raPo 12 Bin 3334 " Jan 1950 75/ 

JijsTffi'S SousiNofuiNE vi493i v 3335 11 Fob 1950 75y 

FATS n.'U.-:if vlll.Fir-iitMlt.rOrktl.SO 3336 " Uar 1950 75^ 

1517 "ELLDiasSUEN lnllARI)iH__27356 H THE NEXT CATEGORY IS THE LATE 

SPECIAL ANNOUNCEUENT RECORD LAJENTEO RECORD CH ANGER LSSUES-Flna 



OFF THE RCCORD(BOOK) (3 

.■/id iir 34BB HOT DI3C0MAPHY(1948) (3 'An uwrin- er«g.WF«KtfD nin 

.1,1944)75* THE NEXT OATEOOHY IS IURE FOLK *"" SH * ffi " BOHN/*HERE0014315E 

ti TEDDY EDWARDSAnd HH OroIT 

(1 iL_K_RID_E_D_0 -GaorgoRtnaauifl.,,. SSW BLufTsl^TEDDY FLAT/ DIAL759 N. 

(1 3*89 ARK THAVLER/flfomJIOEtl^iHEM gS™"-™"* 

(1 BOB » UO_TE-rar*OnBlaokAGT.:' : , 1 ' MTTOBN/LULLABY DIAL103B H 

(1 3430" liV-AFi .-"i^I !./-7i :ur:-,v ]'-;VhjS:'Vj-: H 1!, ' , ' i " 1 ' ,;lll;i:; ■-^'■HHNOYS-JoHyB»g«P 

IxIsbubHI. 3*Jl °bD TC«NflAND/Va.LUUBY" n 5343£#J3 3551 SHDAHOBBLE/VogLD 

JS)tl.75 CHaIS BOUCHILLON-finafolk B 

---. 5*'?J~AWU"L0O0D2HEAaLTZ UE_015244N 



vm ii 



Y D1WN YDNDBRinN.0"."RNlM6 N 
UE3 EVE WORK/SOUTH ""1047 w 
KNOlf/stflHOINOraov ""1048N 



To5o"»ifilTByllAUA/WATCHINa DE2995 Sg 

3obi auiiLEsmsk m s i 31 ! ui,/:h 

~* JOE RE_CHUAHOROH 

31?3 AND THEN 30LX/STAR_E13*46 E 
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BLUES IN REVIEW 
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by Barry Hansen 



EXCELLO 
UGHTNIN' SLIM 
2234- A Loving Around the Clock (J. West) 
2234- B You Know You're So Fine (J. West) 
2240-A Blues at Night (J. West) 
2240-B Don't Mistreat Me Baby (J. West) 
LAZY LESTER 
2235-A You're Gonna Ruin Me Baby (Johnson- West) Add 2nd g. 
2235- B Strange Things Happen (Johns on- West) Add 2nd g. 

LONESOME SUNDOWN 
2236-A I'm a Samplin' Man (C. Green) 

2236-B When I Had, I Didn't Need (Now I Need, Don't Have 
a Dime) (C. Green) 
WHISPERING SMITH 
2237-A Don't Leave Me Baby (M. Smtth-J. West) 
2237- B Live Jive (A. Foreman-M. Smith-J. West) No vocal. 
SLIM HARPO 
2239-A I Love the Life I'm Living (J. Moore) Add saxes, and 

trumpet. 
2239- B Buzzin' (J. Moore) Add saxes and tp. No vocal. 
All vocals with harmonica, el. guitar, el, bass & drums. 

J. D. Miller's newest batch from Crowley, La. is a great 
improvement over his last one (see RR, Issue 55). In nearly all 
of them the drab, predictable combo sound we've been hearing 
for years on Excello is replaced by much more interesting fare. 
The musicians blend well and play their solos imaginatively, 
giving the singer a solidly swinging backup quite equal to the 
best Chicago recordings. Unfortunately, the singers aren't always 
worthy of what they're getting, though a couple of these Items 
do stand out as modern classics. Lightnin' Slim's DON'T 
MISTREAT ME BABY, for example, on which he brings a lot of 
life to his rich baritone with tense phrasing a good deal like the 
present-day Sonny Boy Williamson's. He also Involves himself 
thoroughly with the slow blues on 2240-A, for which the combo 
gives out with an especially atmospheric dark sound. The coup- 
ling on2234isless enthusiastically sung, but YOU KNOW YOU'RE 
SO FINE has the best lead guitar solo I've ever heard on an Excello. 
The other singers don't manage quite as well. Lazy Lester 
tries a Jimmy Reed imitation on 2235-A; the results are hardly 
an improvement on his normal style, which is pallid enough. (I 
must say his harp playing is better than Reed's on this disc). 
2235-B has him back in his usual style; on this side the second 
guitarist, playing his low E string with a tremolo, sparks a rich 
combo sound which deserves a much more interesting vocal than 
Lester gives it. Whispering Smith, an interesting new singer 
whose vocal tone and phrasing seem to go back to the 20's, 
struggles with a dismal ballad on 2237-A. It's a lost cause, but 
the overside is an uptempo instrumental with a lead harp quite 
reminiscent of Little Walter's OFF THE WALL, if a bit less 
accomplished. Slim Harpo also has an enthusiastic, bright up- 
tempo instrumental on the B side of his disc; 2239-A, a belated 
followup to RAININ' IN MY HEART (complete with talking) is a 
listless bore. 

The only completely unsuccessful record in this batch is 
Sundown's. 2236-A is a dull novelty, flatly sung; the overside is 
a jive blues like Wynonie Harris used to sing, but Sundown is 
listless again and the down-home accompaniment doesn't quite 
fit. 

These sides don't quite bring back a Golden Age of Blues, but 
rhe best of them strike one as being a good deal more on the ball 
than is often the case these days. Maybe there's hope for the 
down-home blues after all. 



SONNY BOY WILLIAMSON - CHECKER 1065 

12665 Trying to Get Back on my Feet (SBW) 50385; JM0767 

12666 Decoration Day (SBW) 50385-X; JM0768 

Vocal with harmonica, el. g. , saxes, piano, el. bass., ds. 

Sonny is beginning to sound more like Sleepy John Estes than like 
his Victor- Bluebird namesake and "imitator", one of whose songs 
he borrows here. This disc pairs two magnificently phrased, evo- 
cative blues sung in a half-choked voice. If these sides miss the 
crackling intensity of HELP ME (Checker 1036, RR#56), it is no 
fault of Sonny Boy's. The trouble is in the band, which is way 
too big for his intimale art, and way too busy as well. All the 
instruments seem to be trying to play solos at once, all through 
the record, while poor Sonny is trying to sing a song. 

HOWLIN' WOLF - Chess 1870 

12618 Three Hundred Pounds of Joy (Willie Dixon) 

49708; JMOS78 
12620 Built for Comfort (Willie Dixon) 49708-X; JM0679 
Vocals with el. g., saxes, p, , b. , ds. 

Wolf puts some life into these mildly Interesting Willie Dixon 
tunes (a Latin number and a slow blues, respectively) without 
using anything close to his full bag of tricks. He growls through 
both of them with his unmistakable false bass, never using his 
full voice or his famous howls. The lead guitar has a Ihice hard 
sound and is passably inventive, but the rest of the band never 
really gets going. 

T. BONE WALKER JR, With The Untouchables Orch. MIDNITE 
101 (13117 Lakewood Blvd. , Downey, California) 
MN-101-A Midnight Bells are Ringing (Dove-Sykes) 
MN-101-B Empty Feeling (Dove-Sykes) 

Vocals with saxes, el. g,, p., b. , ds. 

Forthright, no-nonsense blues in the mid- 1950 's city style. 
MIDNIGHT is a minor key item; the singer captures the general 
mood, if not the subtle tension, of his namesake. Overside, he 
lets loose a bit more for a pre-Ray-Charles-style shouting session, 
building up a nice mood until the disastrous spoken ending. 
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KATE SMITH, U.S. A, 
(continued) 



Came 1934 and Decca, the pioneer of the major name at a 
minor (35c) price. They signed up every free big name they 
could get. . .and this included six sides from Kate smith and Her 
Swanee Music: STAY AS SWEET AS YOU ARE/I'M GROWING 
FONDER OF YOU (De 276), COLLEGE RHYTHM /LET'S GIVE 
THREE CHEERS FOR LOVE (217) and WHEN MY SHIP COMES IN/ 
THE CONTINENTAL (278). Of these, THE CONTINENTAL was 
the one most worthy of her deep, rich tones, and she did full 
justice to it in a rousing rendition. 

Came a brief period on Victor, with fine recording, appro- 
priate accompaniment and good material, including AND THE 
ANGELS SING/DON'T WORRY 'BOUT ME (Vi 26235), BEI MIR 
BIST DU SCHON/GOLDMINE IN THE SKY (25752), 1 CRIED FOR 
YOU/IT'S NEVER TOO LATE (26214), IF I HAD MY WAY/IF I 
DIDN'T CARE (26245), WHEN THE MOON COMES OVER THE 
MOUNTAIN /YOU'RE A SWEETHEART (25760) and her introduc- 
tion of GOD BLESS AMERICA, backed with STAR SPANGLED 
BANNER (26198). Immediately following her Victor stint, Kate 
returned to Columbia . . . actually, an entirely different company 
than the one that introduced Iter to records. That had been the 
Columbia Phonograph Company, and through a series of mishaps_ 
and bankruptcies many of the original Columbia Phonograph 
masters were now the property ofC.B.S., of which Columbia 
Records was now a small subsidiary, which grew into a big and 
valuable adjunct to the parent company, markedly so with the 
advent of the LP. , which Columbia tried to claim they invented, 
so successfully that most people believe they did. 

Kate must have turned out more than two hundred sides for 
Columbia, facing their microphones frequently and remaining 
with them about eight years, representing by far her largest out- 
put on any one label. These are far too numerous to detail, and 
most were good, workmanlike jobs, some outstanding, some 
mediocre; in the forties she had what I would call a bland period; 
when one platter was very much like the next. Personally, of all 
her Columbia discs I favor the first album, in which she utilized 
that wonderful, ringing and tingling Kate Smith voice alone, 
with no concessions to anyone else, as many of her subsequent 
sides did. Jack Miller and the orchestra gave her her very finest 
support and the songs included some of our most enchanting, 
such as KISS ME AGAIN, MACUSHLA, YOUR EYES HAVE TOLD 
ME SO, THE SUNSHINE OF YOUR SMILE, THE ROSARY, WHEN 
DAY IS DONE aswell as another WHEN THE MOON, etc. A mag- 
nificent album that never ails to give me a goose-pimply glow. 
At the height of Dinah Shore's popularity in the mid-forties, 
Kate had a Dnah Shote petiod, to me her most unfortunate . 
Dinah has a sweet little voice, but I always expect her to not 
quite make it somewhere, usually in the high register. In several 
of her sides of this era, Kate reduced her tone to a quaver and 
sang many of the best songs as if she had to fake them to make 
them, as anyone may verify by spinning her Columbia versions 20 
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of EMBRACEABLE YOU, IF I HAD MY WAY. MY MELANCHOLY 
BABY, SHINE ON, HARVEST MOON, TIME ON MY HANDS, 
SOMEBODY LOVES ME and others. To pinpoint one example, 
the Victor version of IF I HAD MY WAY is Kate Smith all the 
way; the Columbia is a faceless composite of two or three others. 
tj C) 7~~Zz~- ^"*- ( t0 be continued) 

NOBLE SISSLE - VETERAN SHOWMAN 
those boys thought about was baseball, basketball, football and 
the sportsmanship weknowhere in America. When you take these 
boys and make killers out of them for five years and then bring 
them back to society, for at least five years they are in a state 
of shock. Nothing appealed to them and above all they didn't 
want any regimentation. After all, when you sing and dance, 
there is melody and rhythm. In the bob era, they didn't want 
any melody and they didn't want any rhythm. It was a rebellion 
against regimentation. But I'm sorry they took it out on us musi- 
cians. All we tried to do was make things happy for them when 
they came back. So for ten years we had that vacuum. 

Now then, what happened? The four and five year old kids 
who weren't disturbed by the war still had that soulful, spiritual 
glow which is inborn in America. It hadn't been damaged in 
them. When they came along and the bands played with no 
rhythm and the beat was gone and there was no melody, what 
did they do? They wrote their own songs and their lyrics were 
amateuris, of course. They weren't Cole Porters and their 
melodies were built on one chord and sounded the same. But, 
bless their hearts, they brought the rhythm and the beat back to 
American expression of emotionalism. 

As you know, it is the rhythm of America that has thrilled the 
hearts of people throughout the world. You will notice that the 
trend haschanged; as these kids get older they want more rhythm, 
more melody and lyrics with more sense to them. I heard Ray 
Charles the other night with such a fine orchestral backing that 
Frank Sinatra or any other good singer would have sounded great 
in front of this musical setting. When that group of kids get old 
enough, they will be dancing and the beat will come back. It 
shows what power there is to the American rhythm and our beat. 
I call it the Freedom Beat. 



